sw arr r reer ee eee @ SSS ESE 


[Bach. TWO-PART INVENTIONS Piano 


Vol. 850 


BACH 


Two- Part Inventions 


i oS ee Se 
{>>> SDD D> DDS SSD SSS SS DSS DSS Mee ECC SCS SEE’ 


| 
: 
: For the Piano 
: (CZERNY) 
| ter $2.00 
aA 
A 
| 
| 
7 var 
; a 
ss. : : 
lagen ie 1999, - NEWED . wes ae aye we 


2 abst 
om | 


SCHIRMER'’S LIBRARY 


b OF MUSICAL CLASSICS if 


JOHANN SEBASTIAN BACH 


Two- and Three-Part 
Inventions 


For the Piano 


Edited by 
CZERNY, GRIEPENKERL and ROITZSCH 


IN TWO BOOKS 
(Also in One Book Complete) 
TWO-PART INVENTIONS — Library Vol. 850 
THREE-PART INVENTIONS — Library Vol. 851 


TWO- AND THREE-PART INVENTIONS 
(Complete) — Library Vol. 813 


A Second-Piano Part to the 
Fifteen Two-Part Inventions 
by Louis Victor Saar is published by G. Schirmer, Inc. 


G.SCHIRMER New York/London 


Copyright, 1904, by G. Schirmer, Inc. 


Printed in the U. S. A. 


PREFACE 


J. S. BACH appears to have written the 2-part and 
3-part Inventions for his pupils expressly as a preparation 


for his larger works—more especially for the ‘‘ Well- 
tempered Clavichord ”’—and for this purpose they cannot 


be too highly recommended. Even at the present day, 
assiduous practice of these Inventions will be of the ut- 
most utility to each and every talented student of piano- 
forte-playing who wishes to rise above mediocrity, as 
regards developing his fingers and his musical taste. For 
in none of the recent, easier piano-pieces does the left- 
hand part contain such an independent treatment of the 
theme, as in these Inventions. 

The title which Bach bestowed on these Inventions 
reads, literally: 

‘*A faithful Guide, whereby admirers of the 
Clavichord are shewn a plain Method of learn- 
ing not only to play clean in two Parts, but 
likewise in further Progress to manage three 


obbligato Parts well and correctly, and at the 


same time not merely how to get good /nven- 
tions [ideas], but also how to develop the same 


well; but above all, to obtain a cantabile Style 
of playing, and together with this to get a 
strong. Foretaste of [the art of ] Composition.” 


The keys-common to both sets are C-major, C- 
minor, D-major, D-minor, Eb-major, E-major, E-minor, 
F-major, F-minor, G-major, G-minor, A-major, A- 
minor, Bb-major, B-minor. The 2-part Inventions were 
composed in Céthen; those in 3-parts, on the other 
hand, were probably not finished until the beginning of 
the Leipzig period. Of the two original manuscripts of 
this work, one is in the ‘‘Clavierbichlein far W. F. 
Bach” (Céthen, 1720); the other, with numerous emen- 
dations, was formerly in the possession of Ph. E. Bach, 
and passed later into Louis Spohr’s hands. 
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BACH, J. §. 
L. 12 
L. 1579 
L. 22 


Album. 21 Favorite Pieces (Heinze). 

Chaconne, Dm (trs. by Busoni). 

Chromatic Fantasy and Fugue; Concerto 
in the’ Italian Style; Fantasy, Cm; 
Prelude and Fugue, Am. 

Concerto, Dm. 2-Piano Score (Hughes). 

a tease Suites (Czerny), Bk. I; L. 18, 


L. 1527 
L.17 


L. 1494 Fantasie and Fugue, Gm (Liszt- 


Hughes). 

First Lessons in Bach (Carroll), Bk. I; 
L. 1437, Bk. II. 

French Suites. 


Two-Part Inventions (Boponi): 
The Same (Czerny), L. 850 
The Same (Mason), L. 379. 


Three-Part Inventions. (Baseni): 

The Same (Czerny), L 

The Same (Mason), L. 380. 

Two- and Three-Part Inventions 
(Busoni). 

The Same (Mason), L. 16. 

The Same (Czerny), L. 813. 

The Same (Bischoff), L.1771. 


18 Little Preludes and Fugues 
(Buonamici). 


8 Organ Chorale Preludes (trs. by 
Henderson). 


Partitas (Czerny), Bk. I; L. 21, Bk. II. 
Prelude and Fugue, Am (Liszt-Hughes). 
Short Preludes and Fugues (Mason). 
Toccata, C (trs. by Busoni). 

Toccata and Fugue, Dm (trs. by Busoni). 


Toccata and Fugue, Dm (Dorian) (trs. 
by Prostakoff). 


Toccatas (Hughes). 
phe ed ee Clavier (Bischoff), 


The Same. L. 1760, Bk. II. 


L. 1436 


L.19 
L. 1512 


L. 1498 


L. 1574 


L. 13 


BARTOK, B. 


L. 1741 
L. 1780 


. The Well-Temperey Clavier (Czerny), 
Bk. I; L.14, Bk. 


The Same palace e, sp. L. 1483, Bk. 
I; L. 1484, Bk. II. 


Selected Works for the Piano. 
For Children, Vol, I; L.1781, Vol. II. 


BEETHOVEN, L. VAN 


1.970 
L. 1709 


L. 621 
L. 622 
L. 623 


L. 1562 
L. 6 
L. 1511 


Op. 33. 


Op. 119, 
126. 


Op. 15. 
Op. 19. 
Op. 37. 
Op. 58. 
Op. 73. 


BERTINI, H. 


L. 135 


L.758 Op.101. 


BIZET, G. 


L. 357 


BRAHMS, J. 


L. 1360 
L. 1361 
L. 1561 
L. 1368 


L. 1599 
L. 1429 
L. 1598 


L. 1450 
L. 1260 


L. 1261 
L. 1080 


Op. 79. 


7 Bagatelles. 


Bagatelles, Bk. II. 

Concerto No. 1, C. 2-Piano Score (Kul- 
lak). 

aera No. 2, Bb. 2-Piano Score (Kul- 
ak). 


Concerto No. 
(Kullak). 


3, Cm. 2-Piano Score 


Concerto No. 4, G. 2-Piano Score (Kul- | 


lak) 
Concerto No. 5, Eb. 2-Piano Score (Kv1- 
lak). 
Contra-Dances (Seiss). 
Easy Compositions (Biilow-Lebert), 
Ecossaisses (arr. by Busoni). 
German Dances (Seiss). 
Sonatas (Biilow-Lebert), 
Bk, II 


The Same. Urtext Edition, L. 1769, Bk. I; 
L. 1770, Bk. II. 

The Same. L. 301, Bk. I; L. 302, Bk. U; 
L. 303, Bk. III. 


Symphonies (arr. by Singer), Bk. I; tiv 


L. 1563, Bk. II. 
Variations (Biilow-Lebert), Bk. T; L. a 
Bk. II. 


32 Variations on an Original Theme in 


C Minor (Biilow). 


12 Little Pieces and Preludes (Vogrich).. 
24 Melodious Pieces. 


L’Arlésienne. 2 Concert Suites. 


Sonata, C (Whiting). 
Sonata, Fim (Whiting). 
Sonata, Fm (Bauer). 


3 Sonatas (Whiting). 

4 Ballads. 

Concerto, Dm. 2-Piano Score (Hughes). 

Variations and Fugue on a Theme by 
Handel. 


Waitzes (an i i Ghee (Whit. 
ing). 
Capriccios and Intermezzos (Whiting). 


’ 2 Rhapsodies (Gebhard). 


-G.SCHIRMER = New York/London 
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